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Sogol Ahadi

Gallop 06 (From “The Rental Horse” Series)
Collage (Punched Book Leaves)

110x100 cm

2022



Sogol Ahadi

Gallop 09 (From “The Rental Horse” Series)
Collage (Punched Book Leaves)

80x100 cm

2022

Going backwards, | look at my last childhood image; riding on a rental horse, free to gallop and overjoyed by ignorance.
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We are constantly shaping and being shaped by our environment, creating a complex web
of relationships that define who we are and how we move through the world. I have chosen
to explore this relationship through the use of a life-sized printed photo of myself on cloth.
By using fabric as my medium, | am trying to highlight the way in which our bodies and our
surroundings are constantly in conversation. Just as the cloth can be draped, twisted, and
folded to create new shapes.The printed figure serves various possibilities of movement
and interaction within the space. By examining this figure and experimenting with different
ways of its moving, viewers are invited to consider their own relationship to the environment
and the ways in which they navigate the spaces they inhabit.

Nazanin Aharipour
Fernweh

Digital print on Cloth
175x50 cm

2023
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Dorsa Basij
18:18" 20:24"
Video Installation
2:57 minutes
2020



18:18"-20:24"
Residential Building Plan
Movement in the House
From14 feb to 22Jun

@ Self

@ Other
Video(2:57 minutes), Print on Paper(273cm x 148cm)
Houre18:18,time to place the body in a safe environment
A body that is experiencing the repetitive
The repetitive, which is the pattern of consistent behavior
2020
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The king wanted to build a city, he built the city with paper. A paper city that
fit in notebooks. People settled in the city, but because there was no justice,
the notebook of this city was closed forever. The story of this collection began

with these few lines, a city on paper... A city that | take with me wherever | go.

Najmeh Pashaee
Civilian prototype
Tissue paper
75x45 cm

2023
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Shila Piran

building1

Acrylic on cardboard
23x30cm

2022



Shila Piran

building 2

Acrylic on cardboard
35x58 cm

2022

Since years ago, | have been painting urban architecture and cold and soulless
buildings in an environment inspired by Iran's nature, and | have followed this
atmosphere in my recent works. An atmosphere in which the manifestations
of Middle Eastern life, i.e. religious, ethnic and gender prejudices and
discriminations; lack of democracy, civil liberties and justice can be seen.
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Bibi Tabrizi

Apartment No .1

Apartment No .2

Monoprint, Color pencil, Caracoal and
Marker on Paper

30x42 cm

2023



These maps are based on the trauma that was created from my personal relationships.
Experiences that could have been a happy part of my life but because of the trauma they
have caused to me, they became images of my resentments and a path like a therapy for me.

Bibi Tabrizi

Apartment No .4+5

Apartment No .8

Monoprint, Spray Paint, Marker and Pencil on
Paper

30x42 cm

2023
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Sorahi Rafati

Sunflower farm

Colorpencil and collage on cardboard
70x51 cm

2022



Sorahi Rafati

Fishing

Colorpencil and collage on cardboard
70x51 cm

2022

The humans that | have portrayed in this collection resemble shadows of civilized
beings in the realm of nature. Shadows which cannot overcome their nature and get
caught up being a part of this vast organism (a.k.a nature). Fishermen are working
on the pier and their tiny wooden boats are floating on the water. Sunflowers are
kissing the horseman’s boots, daily deeds and miraculous happenings are going on,
.while nature surrounds man. And | wanted to discover and re-imagine this ordeal
”Men are smaller than their surroundings, but how far?
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| always think if | could do my favorite thing without any other work Create instead of
sleeping, create instead of my meals, create instead of everything and create and create...Or
at all, I wish it was possible to close all the streets of the city and invite everyone to create; It
will be an interesting world

-Echoes of my mind-

Paniz Sohrabi
Stop The world
Digital

50x70 cm
2023
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Kazhal Fakhri
Untitled
Collage
35x50 cm
2022



Kazhal Fakhri
Untitled
Collage
35x50 cm
2022

An attempt to simplify a work of art and enrich its dialectics is often compared to brevity in literature.
These colored compositions, which maintain the qualities of both painting and drawing, are
meticulously arranged just like the words of a poem. The simple forms resemble shadows with no
line or texture, leaving only plain surfaces and are the result of a close look at the geometry of objects.
By repeating some floral silhouettes and reducing subjects to organic geometric
forms, these collages follow themes such as duality and contrast. In addition, the
curved outlines and a limited color palette make some references to the human body.
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Blood on the Cat’s Neck
(Adapted from a Play by Fassbinder)

Our existence in the current biogeography is very similar to street animals; disregarded and
unstable. Inner conflicts as well as external tensions restrict our movements and undesirably
alter the structure of our minds and bodies.

Shirin Fakhim

Blood in the cat’s throat

(Adapted from a play by Fassbinder)
Armature,thread,newspaper,papier mache
71x36x22 cm

2012
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Sara Ghods

Your body is a temple

Cement,color pigment,mixed media
45x12x12 cm

2023



The combination of passion, strength, beauty and destruction has been the core of many goddesses,
including the first of the first, Ishtar AKA the queen of heaven. Because of her multiple aspects and
powers, Ishtar remains a complex and confusing goddess figure in modern study. Scholars suggest she
incorporates contradictory forces to the point of embodying paradox: sex and violence, fecundity and
death, beauty andterror, centrality and marginality, orderand chaos. HerTemple has been the start of many
rituals that include sex and sacrifice. Ishtar, in all her variety and contradiction, has been a central figure
in ancient Mesopotamian religion and culture for millennia and lives in every woman to the present day
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Dinner Table

This work exhibits a dinner table with the figure of a woman in the center as the main
course.Around the body, there are heads of women whose bodies have been previously
cut into pieces, and placed as decoration around the main dish; around the table, appetizer
plates are seen.including bird feathers, sea creatures, animals, and body parts The effects
of attacks are observed on the woman’s body, from rocket attacks to streaks of shiny blood;
however, flowers and birds are also seen, as a sign of party and happiness. On both sides of
the table, two women are sitting, but with no plate of food in front of them. This is a sign
of their unwillingness to eat. This work is inspired by the Last Supper of Christ, with the
difference that betrayal in this work has been done by the messengers attacking our soulsand
bodies with their lies for centuries.

Ourya Mahmodi

Dinner Table

thread, acrylic, fabric, paint and turquoise, agate, jade, rose
quartz, moonstone, goldstone, shell, crystal, falcon’s eye, lapis
lazuli and coral

250x150 cm
2021



Ourya Mahmodi

Roxana

thread,fabric,acrylic paint and turquoise,
Japis lazuli, rose quartz, shell
crystal,tiger’s eye,coral

110cm

2022

Ourya Mahmodi

Atusa

thread,fabric,acrylic paint and turquoise, lapis
lazuli, amethyst, , rose quartz, agate, shell,crystal
140cm

2022
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Anita Hashemi Moghadam
Utopia

Plexiglass, Plastic
35x35x35cm

2020






Inversion

| love you, | have to love you, so | love you. You are human, so | love you
(Christopher Frank's book «Mira, translated by Lili Golestan)

Anita Hashemi Moghadam
Inversion

Plexiglass, Plastic
35x35x35cm

2021
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Internal structure of the heart

Soo Contemporary in collaboration with Homa Art gallery
Venue: Soo Contemporary

Date: May 26 - June 16, 2023

This selection of intergenerational group of visual artists are using architecture for more
than just its functional purposes, aiming to shed light on wider social forces in Iranian life
through the lens of space, time, and geography. Their works express a strong sense of soli-
darity with suppressed narratives, captivating the viewer’s imagination through the creation

of new spaces using unconventional tools, unfamiliar homes, and innovative architecture.

In light of recent political and social transformations, it can be argued that freedom is the
common thread in all social aspirations. Despite this, freedom in public spaces remains
elusive, but traditional architecture has the potential to create commonalities while min-
imizing differences. The main objective of this collaboration is to offer a fresh perspec-
tive on the current state of affairs. The exhibition is the outcome of bringing together thir-
teen contemporary artists who have utilized a range of media such as video, sculpture,
design, and painting to create their works. Each piece embodies a unique sense of freedom
and specific approaches in addressing the concepts of architecture, space, and geometry

Shirin Gharavisky

The transformations in Iranian society in recent years have made the need to revisit the concept
of female identity one of the cultural necessities of society. What is now open to criticism in
feminist works is the fact that most of these works take a confrontational and conflicting approach
to the concept of male-dominated society, opposing social norms and standards in a way that
has deprived art of a great emotional opportunity. The recent exhibition at Soo Gallery seeks to
explorefemininethought notin the contextof intellectualand social discrimination, butratherina
deeper psychological understanding of space, time, and place. The young artists in this exhibition
have each spoken from their own sensory perception, rather than using pre-existing clichéd
definitions of women. Itis as if the conversation about architecture or geometric deduction could
also be a kind of confrontation with collective mentality. Some of the artists in this collection may
have started their own ideas from somewhere outside the current exhibition statement or may
not even be in harmony with this idea. But it cannot be ignored that women artists in societies
similar to Iran are ultimately reconstructing a new identity for the meaning of «contemporary
woman» except for personal denial - through art. Women who do not accept the discriminatory
walls of their own mental geometry and environment and, through this collective collaboration,
will present an image that is much different from modern definitions of Iranian women. Perhaps
in a simpler definition, this event is also a sign of a society>s mental transformation; where art
is a wider tool than showing the current gaps between traditional and contemporary society
and provides an internal opportunity to display future perspectives and perceptual complexities.

Shahrouz Nazari



Curatorial Assistant:
Kazhal Fakhri
Catalouge Design:
Zahra Mohamadzadeh
Cooperation with
Ava ZiaMoghadam

Group Exhibition . Internal structure of the heart . May 26 - Jun 16, 2023
Haft- E - Tir, Villa Ave, Somayeh St., Pourmousa St.,, #30
www.Soocontemporary.com
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