


\RORARY

§ ,LQ‘\'I

i\a

Vo S olinel (35 (90192 OLLS daaws (blis Mg OLLs 45 i plage guw joles dcgamo
WWW.Soocontemporary.com



(0 45 By0j9) yolic | gL, (Sleduz twl plodsz So 5l 52 ws)a-o
Al 3l aS givas g csle (g3 iS50 Sau |y Byleiel lo)lil.lichga bas
el sacd (gloj bzl

So 4553 :a0loogy (6)lajy 8L gl cllw Sy saellho 4 i dgig ,UT
0ila)lS 5l Lol (gaic 4550 (5L gl sl Lawae U aS ((Sl> 5 5y0jg) 8LS
LS yaye 4o oSy gl o) Ul sy Slacubld 4S (syaie i Joas
jpelse Sy 5l 1sSzae (aSS L g wisdise )l oLsS (s3luyaguas
& aiibe il (Hanss G slayia y ol sd=llho L) 5l slaylS 5o
o=l ol sads 0S5 0l g )by dhs Ao coud gl safado L 8biid g
Olgie oy yladsl (oguas 4y g wlalS AS il e 0l anes (ol Layls
Ulgi s g bt Jiino (2508 & s b Lol 5 065,55 s sbilr | i
900 JoauS (iny8 deh 4o Lo hb ol 5 GSo dogs o 5l 8B o .cawl 80,S
55 s i S 0 895 035 00 D (i ) 51 50y blo 31 45 (59
D950

Se 23l 52008 polanl 1 5 (eaiune JSAiws Sl bl ol e ol
Obgols S yelie plgie 4 IS slagledss .l plaaly GaalBsly jo Juo
oo 3,38 4o o)yl Lo e BT 10 4S el (6y0lic ) i Sdbrads (lanliv o
Qlgie cwl sasibigyd g8lg jo Lol ol yalb dy segiuao JSdiws b ol oyl
Sls 8yl (8 gled jl ol 6oy bls du (s Sio Slame 4 (yasiylawy S|
056 40 019¥9) Ll Ly e sadlio olgic 51 38,5y w395 o 31 36N
S0 0yl IS sl (oliad piils d (saiangd b aseyid) sas)glanay solaidl
83y y9ad yguSs olibyg y2lod (lgie 4o s Glmasds iy dlio ol o
L Logas (S iz aBls g slasiuwl (2gSi dbolal syl o
o iz Glgie gl wbos0 y 55 (solaidl g Gawie slagplnl do dzgs
4 i sl 4S laal Loguas 1ol 55 59290 yolic bawgs Las gilwsgs ol
Ol o)Ll wsloais 48,5 IS

392 ol 31 LOUI

325wyl lgd oSbw sieyin p iy )IS (1385 51,8 e LS Sl (0g> 0T 51 8L
ol degame ol Lol selogigys sl 4y IS (LuslS)) Jusisd o
Simyd/yin Olae 22 lag)liSie Logns 4 yis Gue slagibasb
iwly 2 5o . 8)S S (L slayian L 5518) cuwalyd g (i) g
BB o Olaibl Glaseyia ¢yl HS Gl Syiie (segubdge Olgie 4 (US) jaic
Slddaiumo g old wiz (OUS SQ (g)lgs 1L 7 yb So iy S0 sl ves U |
ol dasd JuSiS Saelyw

560 b8 (L) cwoslyd (olie 50 S (Hss) Ciwwsgyd slayia pllhol
322 ta5loame luerer 9 Saj9) S b aS sg-dpe BUbI )BT a0 Ygame
2392 80Lidl L (6,40 (5)UT | (adisilaz (o Qlgie 4o 5 8)i it )5 y0 45
P2 S 55 0550 GWbI o (asl) slayia 4 Lo (e jo i Whool ¢yl .l
2 9 )UTog5 50 gt el 00, S slayl Slellae (s (a3 o BT ol el
5:418)S )8 p o Ly igylows Je1S 1y 8 sle an ks odnlas ploayz 4o
LUTdo ol ailoacd jlagag b ilds jo wyis ole B iy sl dS 1 wyajgy sl
1Sy SlaSiag jl ¢ HLb wiSpe Sap p do |y Laul sladySog) g Ladslesgy
radis §Ladns jl (eges Gygual ()9l Cmws 4 gliwl) 4o yoiue M
RS iz Wase 0308 ,UT )0 Sytdie olens S plgis 4 S jaie .ol
Slo o)Ll wglate ogeba by dzg 4oyl

T ) &S aiiend jlgo Lol (o laied s 5u)B paeo S 51 il Lusys (gldowuss
L psl g LaJS . cnwl suis gjyglinS WS 5Sole plus] y oLiS sdhl
095553 9 sSils iz g ahls pUS § WiiS (50 j9u6 e jl oo Jsd
2255 g S0 5l gole solas e d (Gl e ;Sgole) oy .owl dais
Otz o 1S e S sole olas g @iual i jolic 2 gire slablés
disoj o b dinoj i yogual lge 4 LSSl bl LS Lo JS Jolas g «y)litie
raie S 5l gt JS lasaincaS)s ol 5o aiS e ) lindly Jhww (885 o2l 1o



Sl Ly 3y
Ole2 lise
2y j
OleablS diugig



(SJ.MJ‘ Lu.bu)
Dorsa Asadi

=8lg sailasle pliwls Sy
Saalyn

i Ll PPAVAY

\Feo

A'True Love Story
Ceramic

23x17x12cm

2021
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Genesis of Sugermen
Ceramic
22x43x40cm

2021
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The Wizard of Oz

Acrylic on Fabric, Ceramic, Metal Bar
48x55cm

2021
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Lady Orchid
Ceramic
23x23x10 cm
2021
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Waking up to Death Chants
Oil on Canvas

120x90 cm

2021



Szl il

i ol P50

\Feo

Artificial Arrangments

Arlist Book (Edition of 50 4+ 2AP)

23x16.5 cm
2021



=2 b
Ziba Rajabi

2zl oS

3elS 59y Syolae
e 0lw 1AxIF

\¥eo

Sare Keen Dari Ey Charkh
Color Pencil on Paper
19x14 cm

2021
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Az Ghaamate Sarv Ghadeshan
Color Pencil on Paper

19x14 cm

2021
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Napasandide Boud Del Shekastan
Color Pencil on Paper

19x14 cm

2020
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Na Aayin Dari Ey Charkh

Print on Carpel (Edition of 10 + 1AP)
220x150 ¢cm

2021



OlrablS ddsgig
Vanoosheh Kazemian

Voyla 15)La3)

JElS 59y 9)yolae

o sl YYxSF

1raq

Rosemary No. |
Color Pencil on Paper
32x64 cm

2021
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Rosemary No. 2
Color Pencil on Paper
90x60 cm

2021
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Rosemary No. 5

Color Pencil and Watercolor on Paper
95x55 cm

2021
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Rosemary No. 4
Color Pencil on Paper
46x46 cm

2021
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Rosemary No. 5

Color Pencil and Watercolor on Paper
lz)(i)[;llych, 50x35 cm (each)
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Rosemary No. 7

Color Pencil and Watercolor on Paper
45x95 cm

2021
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Untitled

Oil and Acrylic on Canvas
70x50 cm

2021
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Don't Forget Me

Oil and Acrylic on Canvas
40x43 cm

2021
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Have a Sense of Tranquility after Seeing the
Same Diameler of Fingers and Holes of Things
Oil and Acrylic on Canvas

49.5x49 cm

2021



Minoo Yalsohrabi
Vanoosheh Kazemian
Ziba Rajabi

Shahrzad Jahan
Dorsa Asadi



A Room of One's Own

“A Room of One’s Own” is the result of a collaboration between five
artists based in Tehran, Sari, Tabriz, and Fayetteville (Arkansas). The
thematic approach in this project has been based on the dominant
modern classifications in art, specifically the categorization of art and
culture into the two distinctive classes of ‘high’ (fine, or polite) and
‘low” (popular, or decorative). In this spirit, the ‘flower’ was chosen as
an element linking the work of the five artists. “A Room of One’s Own”
includes a carpet, a wallpaper design, a book, a number of paintings
and ceramic sculptures.

Contrasted against high or fine art, decorative (low, or popular) arts
are commonly attributed to works that prioritize usefulness, everyday
value, and practicality; characteristics which have been highly prized
in more Eastern art histories as integral features of all creative human
production. Moreover, in many of the post-Renaissance modern
classifications of art, the term has been frequently accredited to ‘female’
arts. In the course of the project’s research, ‘decorative’ approaches
and elements, as well as those of ‘ornamentation” have been treated as
most valuable resources, and such approaches have been key in the
coming together of the works and the artists, both conceptually and
in the final layout of the exhibition. A carpet substitutes a painting,
a wallpaper, or a flag, and mundane objects like decorative flowers
or a silver chalice, are portrayed in paintings. In addition to their
visual characteristics, what ties the pieces, themes and perspectives
together is a continuous effort in depicting a general image of personal
experiences. The flower, as an element, is present in the works as a
common icon, while carrying diverse connotations and denoting
different conceptual outlooks.

The ceramic sculptures by Dorsa are the result of an imaginary
but parallel historical timeline in which, instead of the agricultural
revolution, flora continue to reign over humans. Flowers and people
are engaged in a trans-morphosis; they transcend each other’s
fundamental properties, and systems of gender and hegemony are
transformed. The flag of “The Wizard of Oz” takes up the role of a
magical symbol, denoting transmutation and change of perspective.

The paintings by Minoo are replete with decorative elements and
focus on artificiality, ornamentation, and the material qualities of
flowers. Symmetry and the presence of flowers along with domestic
objects as background or foreground elements, further emphasize
these fluid roles. In her compositions, flowers are depicted as part

of a larger arrangement rather than a dominant protagonist; a
dream-like arrangement of everyday clements that while insisting on
their conventional identities, make atypical and uncanny allusions —a
defamiliarized materiality and artificiality.

The works by Vanoosheh are based on her year-long study of the
rosemary plant: how an everyday and domesticized pldnt which had
remained ever so invisible to her, became the subject of her research
and practice; an element whose visual characteristics and features
she sought to portray. In this process, the pieces moved away from
illustrations of the plant, and her depictions of the rosemary blended
into wave-like color spectrums and gradients.

In Ziba’s recent work, she has combined her research on traditional
Iranian decorative arts, like tilework and carpet weaving, with her
interest in type, calligraphy, language and written word. The pieces
are the result of her developing a visual language in which words,
and more specifically lines of poetry (as part of the collective social
memory), are morphed and transformed into illegible forms that almost
resemble corrupted digital images. In “A Room of One’s Own”, one of
her drawings has been replicated as a carpet: as so, an image that
was originally formed from her mental image of a carpet, has been
reproduced as a decorative object.

Shahrzad’s painting is based on a photograph: a flower bouquet
sitting in the lobby of a hotel in her hometown of Zahedan. Flower
arrangement, as decorative elements and ever-present silent witnesses,
have been recurring subjects in her recent work. In this piece, while
the artificial b()uquet appears as eternal, it has in fact collapsed. The
title of the piece, “Waking Up to Death Chants”, refers to a personal
memory of hers in the same location.

The title, “A Room of One’s Own”, was laken [rom the title of the
1929 extended essay by Virginia Woolf, and refers to the necessity
of financial independence for an author (writer or artist) and to have
a room of one’s own to be able to remain creatively productive. In
her essay, Woolf invents a fictional character she describes as
Shakespeare’s sister and examines the role of financial and gender-
related inequalities in limiting her creative development and output.
The title also refers to the appropriation of an exhibition space by the
elements and objects accommodated within it, especially those aimed
at its decoration.
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