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Untitled

Silk screen print

50 x 40 c¢m, Edition 3/15
2015
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Dreamer

Acrylic on Canvas
150x120 cm
2005
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Dreamer, moving or changing your Eosnlon during a dreamis dlfferent
from what happens when you do this while awake. When awake ,
is after a movement that the brain receives information from our eyes
and then using this image comprehends our new position. During a
dream this process is reversed. The brain first decides our suggests our
position and location before the image takes form. If before opening
the door , we think that behind the door there is a beach full of people
. after opening the door , there is a beach full of people , after opcnmﬁ
the door, there will be a beach. In this collection , “Dreamer * , eac
painting begins with a haphazardly drawn gray background, then
through the process of painting endeavors to reconstruct and repeat
the experience of dreaming. In this way , from a haphazard point to an
image still undetermined, places begin to take from up until the time of
awakening when the process of painting comes to an end.
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lico Wave, Hybrid Contour Portrait 111
Wood & Acrylic

210x160 cm

2021
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There is a mathematical view in composition of all forms and forces
in this piece. The circular arrangement and the trajectory in between
creates a time based aspect that even though it is static but they
appears in motion in viewer illusion.

The use of color in each pieces not only obeys the forms but also
the layered topography 1tseE In first inspection the portrait becomes
the landscape with all rivers, valleys and mountains which defines the
overall idea. There is a tendency towards a hybrid formation which
impromptu becomes a dream and dream bring out the character
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In Your Dream
Acrylic on Linen on the old carpel map
101x89 cm
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Coated by blurriness, the image we recall, the dream we live both

fades out and remains fragmented in our memory.The images of our
memories are being demolished.
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Untitled- From Keep awake Series
Oil and Acrylic on Cardboard
15x21 cm

2022
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Untitled- From Keep awake Series
Oil and Acrylic on Cardboard

15x21 cm
2022
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In the mornings when I wake up, I don't feel fine. And when I sleep,
| keep dreaming - of what? I don’t know. I don’t usually remember.
Everything darkens for me and then, after a few hours, I feel desperately
tired. Feeling desperate is simple. I prefer harder things. So I try to be
hopeful. To be hopeful, I keep thinking about good stuff so that by
night I am replete with hopefulness. But then I need to sleep again. If' 1
fall asleep, everything will terribly start over. I wish I could never sleep.
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Untitled- From Keep awake Series-NoteBook
Oil and Acrylic on Cardboard

1()’};)7ages, 15x21 cm
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A Dream

Oil on canvas
50x60 cm
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You open your eyes and through total darkness feel you are diving
into the story. And then the world that appears il's somewhere unknown
Lo you in a time you don't know. You are confused and astonished. It
reveals to be a real scene, a symbolic reality similar to the things you
experience in everyday life.
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Daytime Sleep

Mixed media on pholo paper
15x21 cm

2021
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Breakfast Table for One
Mixed media on pholo paper
15x21 cm
2021

. i S e S e Ll Ll

(oIS adgl

I'm mostly inspired by dreams, memories and death, and in my works

I sometimes combine them all Analogue photography and working in

darkrooms have helped me produce the kind of artwork that I am the
most interested in.
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Last Night
Mixed media on pholo paper
15x21 cm
i

2021
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Untitled

Mixed Media
105X145 cm
2021
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A source of light is focused on the surfaces and masses and it
creates boundaries as shadows left on the reflexes of the lower layers.
There in the shadows something like color dimensions is shaped.
The confrontation between the dimensions of color and the repeated
framework of the movements of ants happens with precautions. A
feeling of fear between the surface and space is found which is like
returning to a full stop at the end of a sentence
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Unknown creature oul of the Ocean
Mixed Media

23X48.6 cm

2021
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[ went outside, it was windy but not cold, I walked the usual path that
ends at the beach.

On the way I thought about yesterday and also said "good day" to
some random people. I had my towel in'my hand and was wearing my
sneakers with white socks because as you know I don't like to wear
sandals. When I got to the beach, I suddenly saw this huge but beautiful
creature looking right at me.

Then, I woke up.



Q4

3 o gy A 3l Al ogzge
3L (59 olww 52 5 Slae

yroailw YV x FAS

\¥eo

Unknown creature oul of the Ocean
Mixed Media

23X48.6 cm

2021
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%ﬁ%ﬁff\ . Recurring dream...
o Recurring routine...
Repetition Reiteration of routine in the expanse of the dark and light world,

Mixed media

91x46 cm resuming its unleashed resilience.
2022
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g After reading the statement of the exhibition, I reviewed my old
MellingBed archive and came across a sheet from a design book that evoked this
R0 subject to me. Fuzzy image of a bed, which was created [rom the trace
2022

of the main drawing to the reverse side of the sheet
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While dreams

Mixed Media Many dreams are forgotten immediately after waking up.These
80x120x14 cm / R

202

2022 dreams that could not be remembered are called "white dreams.
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The gifts of fennel: Daddy gives milk
Oil on Canvas

117x100 cm

2022
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Xrafstar” is a Pahlavi word for evil animals and insects which are
harmful or unpleasant in some way, such as snakes, rats, scorpions or
cockroaches. In Zoroastrianism, Xrafstars are creatures of evil, they
make the soil barren and their eradication is a religious duty. They are
the symbol of sin and its consequences. Insects have remained with me
from'my earliest dreams to this day. Wrapped in the white sheets of my
bed, terrified, my childhood imagination knew only one way Lo escape
from the nightmares: Make friends with the insects
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Dreaming Luna
Oil on Canvas
200x150 cm

2022
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"Tear of Artemis
Acrylic and Papier-maché on Wooden Panel
80x60 cm
2021

A howl echoed in my head;
Through the heart of the darkness,
[ galloped.
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My Body, My House
Papier-méché and nail
17(’2?13()x2() cm
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Untitled
Video
6:30 min
2020
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Cilizen Allas
Digilal Photograph
60x95 cm

2021
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A dream is remembered, a dream is forgoltten. as we go through the
day it matters less and less. But some dreams we dreamt in the past
became real and we are still living in them and their consequences in our
waking lives. Agrarian professor of yale University JC Scott, amongst
others paints us a different picture of our kept history, the history of
the carliest states and civilizations. Based on recent discoveries we can
see the mistakes of what we remember. The story of order, health and
triumph over the lawless savage becomes a story of people evading
the state, its endemics, escaping its walls, and its hallmark: the taxman.
A story of blessing in domestication becomes one of bondage and
discase. History from the standpoint of the “barbarians” (the very first
axis of evil!) or ‘those who evaded’ state subjugation shines a new light
on those early days of civilization. Few thousand years not long ago we
had a dream. We came together, formed cities and tamed ourselves,
built markets and called in abundance. Now we’re walking in our dream
vet we don't quite remember what was it that the walls went up for to
begin with.
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e o 10 This artwork was selected from "Day Dreams" series which is
Lived Experience concentrated on daily obsessions and imagines of conscious or
1B0x200 cm unconscious mind. this images often projects how we receive the world

2016 or our perspective upon them.
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Face Control Number 1
Digital Painting
66x64 cm

2022
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Untitled
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I consciously follow the dream, it takes me to the safe place of my
existence.
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Dream of Future
Mixed media
60 x 70 cm
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By means of a Narrative
Light Strip

50x180 ¢cm
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Once I had a dream of a word, the word was itself an image with no
specific meaning. As I woke up it made sense and became a means,
a metaphor by which I understand and move on. “If we understand
myths less as fiction with low truth-value than as attempts to make
sense of contingent and perhaps traumatic sets of events by means of
a narrative, then all developmental schemes have a mythic character”
(from the article “Every Dream Is a Discourse” by Geoffrey C. Manzi).
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Who have blocked the way o the garden My soul’s dreams exact me from my fett
Single channl video Felters that make me lie

2010 Dreams that frighten, or save.
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250 s et I've searched dreams Foundation in daily observations,
Untitled Human foundations had born soft & delicate
Ol on Canvas By contrast, it becomes arid & intense;

100x250 cm

2021 House sculptures became my nightmare
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In my Dreams

Oil and Spray on Paper
140x150 cm

2021
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My paintings are mostly about Home, friends, family, relation, life,
childhood, and the feelings that I have from some spcual moments in
my life. Painting is like an adventure for me. Every time I start a new
painting, It’s like understanding myself differently.

[ usually paint what I feel not w hat I see.When something happened
to me, I try to imagine the whole story in my mind and also the feelings
of it and then paint it, because of that there is mostly the combination of
abstract and f?gw rative, the atmosphere of the story and some important
Elements, which are tell the stories.
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Dark Dream

Oil and Spray on Paper
70x50 cm
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250 Lo 101 have insomnia when you feel homesick. It's normal to produce false
He Cul All The Flowers al 3AM memories to survive when you feel homesick. It's normal to record the
Ol pastel on paper moment at night and try to grasp everything to hold your memories

2020 when you feel homesick.
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«The Gloomy Mistress» is a simple and short narrative about the
. agony of women who have been rested on the skirt of their wounded
thfd“‘ s S and exhausted mother. For me, this work is first and foremost a lribute
T (59) 0190 oy <y
e ol VEF 51 to the women of a land where they have been plunged into the darkness
\ran , for a long time. Iran is the same sad and lonely mistress who has been
T'he Gloomy Mislress . - . ’
Mixed Media on Refrigerator marginalized by male narratives, and now the wounds on her body are

143x63x53 ¢ . ) : ;
som0 0 infected and her pus is emerging.
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Homelessness
Ceramic glue, texture, oil color, cloth and cardboard
400x300x300 cm
2021-2022
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This installation is the story of homeless memories in the space of
regret and the story of uncanny desires that we find living in our home.
Those exiled memories are indeterminate and change with each visit.
They can not be grasped and only show themselves through the frames
of everyday life and thus determine the frames as well.
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His Journey . . .
Digtal prin The father propagates a fake dream into the minds of his sons.The
o o dream of reaching an unreachable power. Michel Foucaull
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Slecp i:rr‘?é)ill'r())r:\'l’lpu noticing the sad dream just inside us, we understand it. No better than
Lolor Fencil ¢ aper .

80x45 cm this.

2020



S35 s Loyl
Falima Hosseinnezhad

Olgie gy

Sl g gy 53 .. . ey . .

o LA PR 5518y 5 Lies Sl =Bly (e Al e waunle s Lz jalad yo lul

o e D5 05 8000 Lol 3)ls 0929 A4S Hauds 4o 39,9
ntte ” 3

f.j‘\?i%;;md Acrylic Mankind is alone in the Dehliz of the world home of solitude and a

2021 gate to truth that exists but that cannot be seen.
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Sigmund Freud's desk
treud's Musuem, London

Sigmund Freud's Couch
Ireud's Musuem, LLondon

Garden of Dreams

“Garden of Dreams” is a group exhibition featuring artworks by
twenty eight Iranian artists at Soo Contemporary scheduled to
open on February 25, 2022. Themed around Sigmund Freud’s “The
Interpretation of Dreams” (1889), the exhibition seeks to present how
the socio-political environment and life experience shapes dreams as
well as the artists’ unconscious mind. The artists have been invited
Lo present works themed around dreams, dream life, and projection,
through media such as painting, installation and video.

The themes and subject matters of the exhibition are set to be some
of the ideas explored by Freud in his monumental work. Freud, in his
introduction, categorizes dreams as meaningful and valuable events,
and contemplates on the idea of dream interpretation as a technique
to study supersessions and unrealized hopes. In his technique, Freud
traces particular elements in dreams, aiming to find the hidden
references to reality they carry with them, the very notion of pleasure
without any spatio-temporal allusions. He subsequently investigates
the idea of symbolism and how elements and objects in a dream can
correspond to real-life feelings, suppressions, hopes, and objects; e.g.
the genitals represented in dreams as umbrellas, cigarettes, flowers,
fruits, wild animals, etc. Freud does not look at dreams as merely

agents carrying information, but rather insists on his technique of

dream analysis as a means to decipher the language and symbolism

of dreams. He ends his introduction by claiming that the function of

dreams is to protect the subject from waking up and directly facing
reality.

Freud was determined that dreams carry a meaning and was
adamant on finding a methodical approach to dream interpretation.
One of his earlier methods was a non-critical self-reflection, in which
he asked the patient to get comfortable, close their eyes, and express
all of their thoughts in an unbiased and stream-of-consciousness
way. Using such methods, he could access the mental chain of ideas
and diagnose the patient. As so, a restful sense of falling into sleep
would be simulated and the patient would self-analytically unravel the

source of their malady. Freud also analyzes nightmares, exploring how
they also correspond to desires while themselves undesirable or even
painful experiences.

In his study, Freud also investigates censorship and how it forms
and transforms, and gives the example of an author who, reacting to
the tightening of freedom of expression in their country, increasingly
evokes metaphors and use figurative language. As so, he concludes
that a patient who lives in an oppressed sociely, experiences the
alteration of their dreams into deeper levels of symbolism. In the
course of his examination, Freud makes an example to portray his idea
more clearly: a country’s public is raising their voice against a despised
politician and ask their leader to oust the person from power, yet the
authorilarian leader, practlicing their power against the public’s will,
promoles the politician, a move that they would normally not make.

In the final chapters of his book, Freud discusses how memories of
dreams is stored and retrieved, and how the mind censors the contents
of dreams. To battle this, he would ask patients to retell their account
of their dreams, and he would most often observe that the patient
would not use the exact same words in their retelling. For Freud, such
changes in the way they would express their dreams would indicate
that resistance of the patient for revealing the true nature of their
dreams. As so, the resistance would turn into a process of forgetting.

In addition to the subjects, processes, themes, approaches and
general ideas discussed directly in Freud's “The Interpretation of
Dreams”, this project takes into account some of the more implicit ideas
to approach the works displayed. For instance, the role of censorship
and the building up of mental resistance is explored on a broader and
more social level rather than its personal attributes and connotations.
Most notably, it is studied in terms of how it deprives us from accessing
deeper levels of meaning, and how artistic expression, imagery, and
ideas such as synesthesia could contribute to the understanding,
interpretation and analysis of collective dreams.

Shirin Gharavisky
Founding Director, Soo Contemporary
Winter 2022
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Nelsuke in the form of a Shishi, Japanese, Edo Period
Irom Sigmund's Freud Antique Collection
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