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ــل« خــود بــه کار بــرده  و بــه خیــالی بــودن تصــورات و �ث  غــار افلاطــون تم�یــلی مهــم و بنیــادی ا ســت کــه او بــرای توضیــح نظريــه »عالــم مث
 عقايــد انســان ها اشــاره دارد؛ چنــان کــه از شــارحان باســتانی هنــد تــا فیلســوفان عصــر روشــنگری، از مولانــا تــا هايدگــر و از عرفــای صــدر
 مسیحیــت گرفتــه تــا فیلمنامــه نويســان هالیــوود را درگیــر خــود کــرده اســت. در آثــار ايــن مجموعــه نفیســه معیــنی در آثــاری خودنــگاره بــا
 الهــام و ارـــاع بــه ايــن ايــده، در تلاش بــرای بــه تصويــر کشیــدن تجربــه ی زيســته خــود، عوالــمی خلــق کــرده اســت کــه هــر کــدام بســان

ــر ديــوار غــار، در مــکان و زمــان معلــق گشــته اند  ســايه هايی ب

 در نقاشی هــای نفیســه دو لايــه وـــود دارد: در لايــه ی اول آثــار ســوژه های ريــز و درشــت فــراوانی را می بینیــم کــه بــه صــورتی واضــح و بــا 
تمــاعی ســعی در ايجــاد ســوالاتی در ذهــن  ـزيیــات دقیــق پرداختــه شــده اســت. در ايــن لايــه هنرمنــد ضمــن بازخــوانی ســمبلیک از وقايــع اـ
 مخاطــب دارد تــا خوانــشی متفــاوت از تحــولات معاصــر را ـســت وـــو کنــد. ايــن در حــالی اســت کــه در پــس زمینــه بــه ســراغ عناصــری

 مجرد تــر رفتــه و بــا الهــام از عناصــر چهارگانــه دســت بــه خلــق فضاهــايی مــات و وهم آلــود زده اســت

 نفیســه در تجربه هــای تکنیــکی خــود نیــز از ســويی بــا حــذف ســايه پــردازی بــه پیشینــه ی نقــاشی ايــرانی وفــادار مانــده و ارتبــاط آثــار خــود
 را بــا عالــم م�ــلی افلاطــون حفــظ کــرده اســت و از ســوی ديگــر روايتگــری اثــر هنــری ـــ کــه يــکی از شــاخصه های نگارگــری ايــرانی اســت ـــ
ــرا و تنــوع  در آثــار وی رعايــت شــده اســت. همچنــان کــه اســتفاده از متــن نیــز يــادآور ســنت نگارگــری ايــرانی اســت هرچنــد کــه شیــوه ی اـ
هــان ماتريکس گونــه دارد. اســتفاده از تکنیــک چــاپ و همچنیــن تکنیــک فرامــوش شــده ی  زبــانی آن هــا ارـاعــاتی بــه تصاويــر ديجیتــالی و ـ
 دود در نقــاشی از ديگــر تجربیــات تــازه ی هنرمنــد اســت. او در نهايــت بــه مديــوم نقــاشی اکتفــا نکــرده و بــا ارائــه ی مجســمه هايی کــه يــادآور

ديــد داشــته اســت ســرامیک های دوره ی صفــوی اســت ســعی بــر گســترش تجربیــات خــود و کشــف فضاهــايی ـ

 همانگونــه کــه از عنــوان نمايــش بــر می آيــد آثــار در ســه رنــگ آبی، ســبز و ســرخ ارائــه شــده اند کــه ارـــاع بــه ســه رنــگ تشــکیل دهنــده ی نــور
هــان ديجیتــال دارد. گويــا هنرمنــد بــا اختصــاص هــر اثــر بــه يــک رنــگ بــه دنبــال نشــان دادن تک�ــر در دنیــای مــادی و  در صفحــه ی مانیتــور و ـ
 ديجیتــال شــده اســت و رنــگ را در تم�یــل عرفــانی آن بــکار بــرده اســت کــه نمــادی از تلــون دنیــوی اســت، بــه گونــه ای کــه بــا وارســتگی از تعلقات
هــان را نــه تنهــا ماننــد ســايه هايی بــر ديــوار غــار کــه بــه صــورت تنــوعی  بــه عالــم وحــدت و اصــل نــور وارد می شــويم. نفیســه روايــت خــود از ـ

 .بازيگوشــانه از رنــگ ارائــه داده اســت کــه در نهايــت بــه اصــل خــود کــه بی رنــگی اســت بــاز می گــردد
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Plato’s cave is an important and fundamental allegory that he used to explain his “theory of 
forms,” referring to the imaginary nature of human perceptions and beliefs. From ancient 
Indian teachers to Enlightenment philosophers, from Rumi to Heidegger, and from Christian 
mystics to Hollywood screenwriters, everyone has wrestled with these  ideas. In this series 
of self-portraits, Nafiseh Moeini, inspired by this idea, makes an attempt to reflect upon and 
consequently portray her lived experience. The result is the emergence of worlds, with each 
one hanging over time and space, as it were, like shadows on the walls of a cave.

There are two layers in Nafiseh’s paintings: in the first layer, we see the works of many small 
and large subjects, which are clearly and in detail. In this layer, while reinterpreting symbols 
of social events, the artist tries to create questions in the mind of the audience in order to 
search for a different reading of contemporary events and developments. This is while in the 
background, she went for more isolated elements and started creating opaque and illusory 
spaces with the inspiration of the four elements.

In her technical experimentation, Nafiseh remains faithful to the tradition of Iranian painting 
by removing shadings and maintaining the connection of her works to Plato’s ideal world. 
Meantime, the narrative quality of texts, which is one of the main characteristics of Persian 
painting, can also be observed. The use of texts is yet another reference to the Persian painting 
tradition; the style of execution and the diversity of language, however, refer to digital images 
and a matrix-like universe. The employment of printing techniques, as well as the somewhat 
forgotten “smoke technique” in painting, are among the artist’s other new experiments. All 
things considered, she does not limit herself to the medium of painting, and by presenting 
sculptures that are reminiscent of Safavid era ceramics, she tries to expand her scope of 
experience and explore new territories. 

As the title of the show suggests, the works are presented in three colors: blue, green, and 
red, which refer to the three colors that make up the light on the monitor screen and the 
digital world. It seems that by allocating each work to one color, the artist seeks to depict the 
plurality in the material and digitalized world. She has made use of color in its mystical sense 
that symbolizes the polychromatic nature of the world: by freeing ourselves from worldly 
concerns, we will enter the realm of unity and the source of light. Nafiseh has presented her 
narrative of the world not only as shadows on the cave wall but also in a playful chromatic 
variation that ultimately returns to its origin, which is itself devoid of color.



ـــهید ـــگاه ش ـــومی از دانش ـــناسی عم ـــد روانش ـــناسی ارش ـــل کارش ـــارغ التحصی ـــران( ف ـــران، اي ـــنی )م.13۵4، ته ـــه معی  نفیس
 بهشـــتی اســـت. نقـــاشی هـــا و مجســـمه هـــای او کـــه عمدتـــا رويکـــردی اتوبیوگرافیـــک دارنـــد، در عیـــن وام گیـــری
 از ادبیـــات و نگارگـــری ايـــرانی و شـــرقی و بـــه کارگیـــری موتیـــف هـــای هنـــر غـــربی، ســـرزمینی فانتـــزی می آفرينـــد
 کـــه مختـــص بـــه خـــود اوســـت. او ســـه نمايـــش انفـــرادی در ايـــران، ســـوئیس و ايـــالات متحـــده برگـــزار کـــرده و در
ـــد ـــدگی و کار می کن ـــران زن ـــه در ته ـــت. نفیس ـــرده اس ـــرکت ک ـــورها ش ـــاير کش ـــران و س ـــروهی در اي ـــش گ ـــن نماي چندي

Nafiseh Moeini (b. 1975, Tehran, Iran) has received an MA in General Psychology 
from Shahid Beheshti University. Her often autobiographical paintings and sculptures, 
combine Persian and Eastern literature and painting with Western art motifs to create 
a fantastical world which is unique to her. She has held three solo shows in Iran, 
Switzerland, and USA and has participated in several group shows in Iran and around 
the world. Nafiseh lives and works in Tehran. 
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Nafiseh Moeini
The Mourning Blue
Hand-painted fiberglass
Unique Edition , (Size with pedestal)
From the RGB series
170x125x105 cm
2022
N-M-03-5-2-1





Nafiseh Moeini
Escaping Legs in Blue
Hand-painted blue and white Ceramics
 Variation of Seven
From the RGB series
37x28x28 cm
2022
N-M-03-5-2-2





Nafiseh Moeini
Escaping Hands in Blue
Hand-painted blue and white Ceramics
 Variation of Seven
From the RGB series
34x30x28 cm
2022
N-M-03-5-2-3





Nafiseh Moeini
 Grey 001
Oil on canvas
From the RGB series
140x230 cm
2024
N-M-03-5-2-4



Nafiseh Moeini
 Grey 001
Oil on canvas
From the RGB series
140x230 cm
2024
N-M-03-5-2-4



Nafiseh Moeini
Green 001
Oil on canvas
From the RGB series
120x220 cm
2023
N-M-03-5-2-5



Nafiseh Moeini
Green 001
Oil on canvas
From the RGB series
120x220 cm
2023
N-M-03-5-2-5



Paniz Sohrabi
Ugly Land’s Angels
Digital painting
70x55 cm
2023
Pa-So-02-08-2-07

Nafiseh Moeini
Blue 001
Oil on canvas
From the RGB series
120x220 cm
2023
N-M-03-5-2-6



Nafiseh Moeini
Blue 001
Oil on canvas
From the RGB series
120x220 cm
2023
N-M-03-5-2-6



Nafiseh Moeini
Red 002
Oil on canvas
From the RGB series
120x200 cm
2024
N-M-03-5-2-7



Nafiseh Moeini
Red 002
Oil on canvas
From the RGB series
120x200 cm
2024
N-M-03-5-2-7



Nafiseh Moeini
Blue 003
Oil on canvas
From the RGB series
120x200 cm
2024
N-M-03-5-2-8



Nafiseh Moeini
Blue 003
Oil on canvas
From the RGB series
120x200 cm
2024
N-M-03-5-2-8



Nafiseh Moeini
Green 003
Oil on canvas
From the RGB series
120x200 cm
2024
N-M-03-5-2-9



Nafiseh Moeini
Green 003
Oil on canvas
From the RGB series
120x200 cm
2024
N-M-03-5-2-9



Nafiseh Moeini
Green 002
Oil on canvas
From the RGB series
120x200 cm
2023
N-M-03-5-2-10



Nafiseh Moeini
Green 002
Oil on canvas
From the RGB series
120x200 cm
2023
N-M-03-5-2-10



Nafiseh Moeini
Blue 002
Oil on canvas
From the RGB series
120x200 cm
2023
N-M-03-5-2-11



Nafiseh Moeini
Blue 002
Oil on canvas
From the RGB series
120x200 cm
2023
N-M-03-5-2-11



Nafiseh Moeini
Red 001
Oil on canvas
From the RGB series
120x186 cm
2023
N-M-03-5-2-12



Nafiseh Moeini
Red 001
Oil on canvas
From the RGB series
120x186 cm
2023
N-M-03-5-2-12



One person exhibition . Nafiseh Moeini . 2024
No.30, Bamshad Alley, Pourmousa st somayeh st, Hafte-e-Tir Sq, Tehran
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