Soo Contemporary | Ali Soltani Tehrani | Risk of Extinction | Solo
Exhibition | June 13 to 04 July 2025 | Second Floor || Opening Hours
4 -9 pm | Mon to Fri 4 - 8 pm | Soo is closed on Sat and Sun |.

info@soocontemporary.com No 30. Pourmousa St. Somayeh St. VillaSt  @soocontemporary
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Ali Soltani Tehrani

Shiva

Medium format Photography
110x 130

30x35

2024

A-S-04-07-2-1




Ali Soltani Tehrani

Ladan

Medium format Photography
110x 130

30x35

2024

A-S-04-07-2-2
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Ali Soltani Tehrani

Iran

Medium format Photography
110x 130

30x35

2025

A-S-04-07-2-3
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Ali Soltani Tehrani
Reyhaneh

Medium format Photography
110x 130

30x35

2025

A-S-04-07-2-4




Ali Soltani Tehrani

Shahnaz

Medium format Photography
110x 130

30x35

2024

A-S-04-07-2-5
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Ali Soltani Tehrani

Soheila

Medium format Photography
110x 130

30x35

2024

A-S-04-07-2-6




Ali Soltani Tehrani

Leila

Medium format Photography
110x 130

30x35

2025

A-S-04-07-2-7




Ali Soltani Tehrani

Leila's hands

Medium format Photography
110x 130

30x35

2025

A-S-04-07-2-8




Ali Soltani Tehrani

I'm so happy

Medium format Photography
110x 130

30x35

2024

A-S-04-07-2-9




Ali Soltani Tehrani

Malek abad

Medium format Photography
110x 130

30x35

2024
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Ali Soltani Tehrani
1.Faranak | 2.Farzaneh
35mm Photography
1.20x200|2.20x 120
2024

A-S-04-07-2-11
A-S-04-07-2-12



Ali Soltani Tehrani
1.Goli| 2.Iran

35mm Photography
1.20x200 |2.20x 140
2024

A-S-04-07-2-13
A-S-04-07-2-14




Ali Soltani Tehrani
1.Ramesh | 2.Sharifeh
35mm Photography
1.20x200|2.20x 120
2024

A-S-04-07-2-15
A-S-04-07-2-16



Ali Soltani Tehrani
1.Zahra| 2.Zeinab
35mm Photography
1.20x 200 |2.20x 160
2024

A-S-04-07-2-17
A-S-04-07-2-18




Ali Soltani Tehrani

Untitled

Acrylic Fluorescent on Blanket
181 x 220

2025

A-S-04-07-2-19




Ali Soltani Tehrani

Untitled

Acrylic Fluorescent on Blanket
150 x 190

2025

A-S-04-07-2-20




Ali Soltani Tehrani

Untitled

Acrylic Fluorescent on Blanket
180 X 220

2025

A-S-04-07-2-21




Ali Soltani Tehrani

Untitled

Acrylic Fluorescent on Blanket
150 x 230

2025

A-S-04-07-2-22



Risk of Extinction

In the cold season, close to one another in warm night shelters, they wrap themselves in their
leopard print blankets like a protective shell, as though they try to tie a sort of need to an
instinctive force—or, at the same time, to point to the violence and fear nearby.

The central part of this project involves the collaborative use of eight automatic film cameras
by a group of women impacted by social harm.

In the main part of this participatory project, | entrusted eight automatic film cameras to women
who had been harmed by societal conditions, so they could freely document their lives freely—
without constraints, without filters—capturing whatever drew their attention from their own
perspective—so that perhaps other dimensions of their lives might be revealed. Some of these
women did not have identification documents or were not Iranian nationals, and over the years,
they had been imprisoned multiple times due to criminal activities. Although there was no
guarantee that the cameras or photo negatives would be returned, not only were the cameras
brought back in perfect condition, but it was also notable how precise, punctual, and ethically
committed the women were in their work. It was as if, until then, no one had ever trusted them
enough to let them prove they were responsible and had a voice worth hearing.

The collective outcome of the women’s work in this project is a documentary image—one that
prompts us to reflect on how human dignity and social status can change, for, much like the
process of this collaboration itself, many of our behaviors are shaped by the social conditions
in which we are embedded.

In another part of this project, | depicted portraits of these women in the margins of the
capital—portraits that reflect their current condition, shaped by circumstances that are
unnatural, yet filled with longing. These women, with green oval-shaped backgrounds, appear
this time within the womb of a city—one in which they no longer have the strength or capacity
to give birth. And if a child has been born somewhere, it has been given away—out of one
need, into the hands of another. To the point where the very possibility of extinction begins to
echo endlessly, becoming a question in itself.
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