


احتمال انقراض

آنهــا در فصــل ســرد ســال، در شــب های گرمخانــه، در کنــار یکدیگــر بــا پتوهایــی غالبــاًً بــا نقش مایــه ی پلنــگ از خــود 
محافظــت می کننــد، ماننــد اینکــه بخواهنــد شــکلی از نیــاز را بــه‌ قدرتــی غریــزی پیونــد بزننــد یــا هم زمــان بــه خشــونت 

و ـتـرس در نزدیـکـی ـخـود اـشـاره کنـنـد

در بخــش اصلــی ایــن پــروژه ی مشــارکتی تعــداد هشــت دوربیــن عکاســی آنالــوگ اتوماتیــک، بــه زنــان آســیب دیده از 
شــرایط جامعــه ســپردم تــا آن هــا، از دیــد خــود و بــدون هیــچ محدودیتــی، هــر آن چــه برایشــان جالــب و قابــل توجــه 
بــود را ثبــت کننــد، تــا شــاید ابعــاد دیگــری از زندگــی آنهــا  دیــده شــود. تعــدادی از ایــن زنــان اوراق هویتــی نداشــتند یــا 
تبعــه ی ایــران نبودنــد و در طــی ایــن ســالها بــه دلیــل فعالیت هــای مجرمانــه بارهــا بــه زنــدان افتــاده بودنــد. بــا آن کــه 
هیــچ تضمینــی بــرای بازگشــت دوربین هــا و نگاتیوهــای عکاســی نبــود، امــا علاوه بــر بازگردانــدن دوربین هــا در سلامــت 
ــا  ــگار ت ــد. ان ــود کــه آن هــا در کارشــان بســیار دقیــق، وقت شــناس و اخلاق مــدار بودن کامــل، ایــن نکتــه قابــل توجــه ب

پـیـش از اـیـن هـیـچ گاه ـبـه آنـهـا اعتـمـاد نـشـده ـبـود ـتـا ثاـبـت کنـنـد مـسـئولیت پذیرند و صاحب نـظـرگاه

حاصــل مشــارکت زنــان در ایــن پــروژه ی تصویــری اســتنادی اســت تــا بــه میانجــی آن در تغییــرات منزلــت اجتماعــی 
انســان ها تأمــل کنیــم، چراکــه همچــون رونــد ایــن همــکاری، بســیاری از رفتارهــای مــا حاصــل شــرایط اجتماعــی اســت 

ـکـه در آن گنجاـنـده ـشـده ایم

در بخــش دیگــر ایــن پــروژه، پرتره هــای ایــن زنــان را در حاشــیه های پایتخــت بازنمایــی کــردم. پرتره هایــی کــه معــرف 
ــبزرنگ و  ــی س ــان در زمینه های ــن زن ــت. ای ــان اس ــا آرزومندانه  ش ــی ام ــرایطی غیرطبیع ــا در ش ــی آن ه ــت کنون وضعی
ــد.  ــدی ندارن ــد کــردن فرزن ــوان متول ــاب و ت ــد کــه در آن ت ــرار گرفته ان ِـم شــهری ق ــار خــود در رََ�ح ــن ب بیضی شــکل، ای
ــا آنجــا کــه  ــه احتیاجــی دیگــر ســپرده شــده اســت. ت فرزنــدی کــه اگــر جایــی هــم متولــد شــده، امــا از روی نیــاز ب

سـش ـشـود بـل پرـ یـان، قاـ بـه ـسـان پژواـکـی بی پاـ چگونـگـی احتـمـال انـقـراض ـ
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Ali Soltani Tehrani
Shiva
Medium format Photography 
110 x 130 
30 x 35
2024
A-S-04-07-2-1	
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Ladan 
Medium format Photography 
110 x 130 
30 x 35
2024
A-S-04-07-2-2



Ali Soltani Tehrani
Iran 
Medium format Photography 
110 x 130 
30 x 35
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Reyhaneh 
Medium format Photography 
110 x 130 
30 x 35
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Leila
Medium format Photography 
110 x 130 
30 x 35
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Leila’s hands 
Medium format Photography 
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30 x 35
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I’m so happy 
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Untitled
Acrylic Fluorescent on Blanket
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Risk of Extinction

In the cold season, close to one another in warm night shelters, they wrap themselves in their 
leopard print blankets like a protective shell, as though they try to tie a sort of need to an 
instinctive force—or, at the same time, to point to the violence and fear nearby.
The central part of this project involves the collaborative use of eight automatic film cameras 
by a group of women impacted by social harm.
In the main part of this participatory project, I entrusted eight automatic film cameras to women 
who had been harmed by societal conditions, so they could freely document their lives freely—
without constraints, without filters—capturing whatever drew their attention from their own 
perspective—so that perhaps other dimensions of their lives might be revealed. Some of these 
women did not have identification documents or were not Iranian nationals, and over the years, 
they had been imprisoned multiple times due to criminal activities. Although there was no 
guarantee that the cameras or photo negatives would be returned, not only were the cameras 
brought back in perfect condition, but it was also notable how precise, punctual, and ethically 
committed the women were in their work. It was as if, until then, no one had ever trusted them 
enough to let them prove they were responsible and had a voice worth hearing.
The collective outcome of the women’s work in this project is a documentary image—one that 
prompts us to reflect on how human dignity and social status can change, for, much like the 
process of this collaboration itself, many of our behaviors are shaped by the social conditions 
in which we are embedded.
In another part of this project, I depicted portraits of these women in the margins of the 
capital—portraits that reflect their current condition, shaped by circumstances that are 
unnatural, yet filled with longing. These women, with green oval-shaped backgrounds, appear 
this time within the womb of a city—one in which they no longer have the strength or capacity 
to give birth. And if a child has been born somewhere, it has been given away—out of one 
need, into the hands of another. To the point where the very possibility of extinction begins to 
echo endlessly, becoming a question in itself.




