


53 Jii s (sl gazme o Samgl B (2 b S e 4 (SO0 CONtemporary) g yoleo 4cgozxo
slods 2 glm Ligy mlad slon!l g ol o i 5l colas Gue LYY Lo jlas ccul o)) as
5 oo SLeejsn (o095 5 ool 8il (slaolitales Il o 5 0 o EJlad ;olas pim p0 9
33l oo w8 dnolag blbe e yia (e Jalaiy 95908 (6l Sl sla ) ole sl S




55 50 Ol oty ¢ guiige il | ol gl e,

55 50 Ol SRS igeals uiled | 5 b

35 50 Ol S lere gy oKl ¢ cwlSe  cwliin S| 0ol g 0]
0y oKLl ¢ L3lE sgmiile | B39 ol,b

Wgles 83T ol ¢ s lore Luilud 593 | (S Dol il

Ol ol olEils (g K08 cwulits )5 | oolle 5Ll

Lol olKizils ¢ ilis okt IS | b uoge

gy S oSl , Sy | golisly, o et

ST omlid IS mils | 5yl (S

PSR S T ORHE IR E L PSRRI

35 10 Ol oKl (6 lorme owiigs (oolid 5| Sl 1SS

Sio g ple olKils (L8 wlid )15 (sgmeiils | b pol Loyl
Cg Ol alg o] oSl s jlere owliis I | slo,zl> s,
gl




sle 3l Lieg,

gorb abis i) Lilyo oS glaks 5 Ly, woly> ol bl
S Lgl.tb)lf

oanlin 5 o b 4 (S5l saazr 5 sl 63l (oo sl 15 a2l
Slp ol )0 aS (6 e ol gl e yo Joles g odis casS” a5
S 92 355 Ll v

Memories, events, relationships, and the environments |
have lived in are the starting points of my work.

For me, the creative process is a way of translating chaos
into a visible form, and at times, of discovering order
and balance within it. It is a journey of searching for and
understanding the structure of the self.
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Romina Bavarsad | Khod Shifte | Acrylic and Oil Painting on Cardboard | 67 x 50 cm | 2026



Romina Bavarsad | Untitled | Acrylic on Canvas |40 x 20 cm | 2026



Romina Bavarsad | Yaqgi | Mixed Media | 44 x 50 x 30 cm | 2025 Romina Bavarsad | No More Fake Love | Mixed Media | 100 x 46 x 49 cm | 2026
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For me, painting is an escape from the greyness of the
world and a refuge in a colourful, imaginary one. My
paintings grow out of the people around me, photographs,
travels, memories, and elements of fantasy. | return to
memories not to recreate them, but to transform them; |
blend reality with imagination to reconnect with a way of
experiencing the world that | remember from childhood.
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Sahel Larki | Untitled | Mixed Media | 30 x 22.5 cm | 2025-2026



Sahel Larki | Titans Sunbathing | Digital Painting (1/5) | 63 x 51cm | 2026 Sahel Larki | Titans in the Park | Digital Painting (1/5) | 62 x 50 cm | 2026



Sahel Larki | Under the Water | Digital Painting (1/5) | 38 x 30 cm | 2025 Sahel Larki | Breaking the Habit | Digital Painting (1/5) | 38 x 30 cm | 2025
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This collection gives material form to the trace left within
me by a world | can no longer understand or control, yet
have no choice but to keep living in.
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Aida Pouranizadeh | The Den | Mixed Media | 21 x 14.8 cm | 2026



Aida Pouranizadeh | Aida | Mixed Media |12 x37 x15cm | 2026 Aida Pouranizadeh | Adia | Mixed Media | 10x 27 x15cm | 2026
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My concerns often emerge from personal experiences,
emotions, the way | see and perceive the world, and the
events | have lived through. I try to move these experiences
beyond their initial, personal form and transform them
through image, form, and material into works that hold
both visual and conceptual value.

Experience, thought, emotion, and beauty are central
elements of my artistic process, and the transformation
of these elements into an artwork is an essential part of
my creative process.



Baran Varzaghani | Untitled | Mixed Media | 20.5 x 15 cm | 2020-2026
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Reyhaneh Aslan Beigy | Untitled | Mixed Media | 29 x 21.5 cm | 2022-2026



Reyhaneh Aslan Beigy | Secret Garden | Oil Painting on Canvas | 35 x 25 cm | 2025
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Jewelry can communicate more than beauty because of
how closely it exists with the

body. An object worn on the body can affect the way a
person moves, behaves, and

interacts with their surroundings.

In my work, | don't want jewelry to become something the
wearer forgets about. I'm

interested in sharp, heavy, and sometimes restrictive
forms that make their presence felt

and keep the wearer aware of what they are wearing and
how they move with it.

This constant awareness between the body and the object
is an important part of my work.












Mahdis Saleh | Untitled | Mixed Media | 18 x 25.5 cm | 2026



Mahdis Saleh | Untitled | Mixed Media | 18 x 25.5 cm | 2026
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Mahdis Saleh | Untitled | Mixed Media | 18 x 25.5 cm | 2026
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Instead of speaking, | see.

| want to portray the world as it exists in the first moment
of waking, when it has not yet been given a name; or as a
child sees it, before anything has ceased to be new.

And within this existence, the same question keeps
returning: Who am 1?

Through creating images, | answer myself: | am all of this.
This is life, and | am that life.



Shirin Ravanshadi | O1 | Digital Photo Collage | 23 x 42 cm | 2024 Shirin Ravanshadi | Ouroboros | Digital Photo Collage | 23 x 42 cm | 2024
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Shirin Ravanshadi | Become Rotten or Get Eaten | Digital Photo Collage | 23 x 42 cm | 2026  Shirin Ravanshadi | Majnoon | Digital Photo Collage | 23 x 42 cm | 2025
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Affsoongar | Rakhsh | Print (Number 20/20) | 70 x 50 cm | 2026
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Affsoongar | Freedom | Print (Number 1/10) | 76 x 101.2 cm | 2026
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This book does not write memories; it collects them.

For one year, everything that was meant to be thrown
away found a place within this junk journal.Receipts,
tickets, packaging, and stickers became the language of
this personal archive.

Art School Archive and Old Section are two chapters that
connect the past to the present.Every cut and every layer
holds the trace of a real day.

This collection exists for one reason: not to forget.



Nikki Naseri | Junk Journal, for Not Forgetting | Mixed Media | 26 x 15.5cm | 2025-2026
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We wake up in the morning, wheezing, only to see our
miserable faces in the mirror and recognize them for what
they are. This is me, when | realized | no longer need to
stand on a little chair to see myself in the mirror.



—
-

Niloofar Dorri | Untitled | Mixed Media | 12.5 x 20 cm | 2025-2026
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This book is an attempt to remember something | can
barely remember.

My mother’s old negatives, from the days of her pregnancy
and my childhood, my father's youth, and the objects |
have kept from my own childhood are fragments of a past
| have no clear memory of. | brought them together in the
hope that, somewhere among these fragments, | might
find an image of myself—a child of whom, more than
memories, only traces remain in photographs and objects.
Forme, theblue of cyanotype feels like the color of memory;
cold, distant, and slightly faded. As if memories that
were never fully recorded are now reappearing on paper.
Poetry and typography are woven between these images,
like voices from the past that were never turned into
pictures. Ultimately, this book is not a reconstruction of a
memory, but a search through the things that remain of it



Nika Abouee | A Memory Trying | Mixed Media | 20 x 26 cm | 2026
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This collection is made up of fragments of my personal
life, including people, memories, moments, and feelings
that have held meaning for me.

Each image is my interpretation of something | have seen
or experienced; an attempt to capture and revisit moments
that often pass unnoticed in everyday life.



Sarina Amirseyedian | Here and There | Mixed Media | 23.5x 16 cm | 2025-2026
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This collection brings together archival images, flowers,
and nostalgic elements to create a new narrative between
the past and the present.

At the center of this narrative is the woman, positioned
between softness and strength, and between the image
created for her and the image she creates for herself.
Through cutting, rearranging, and recombining images,
the collage redefines the boundaries between memory,
identity, and reality.

Perhaps these works do not remind us of something we
remember; rather, they remind us of something we have
never truly seen.



Rojina Hajrezaei | Junk Journal | Journal / Collage |17 x 17 cm | 2026
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